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To ktiplo tonoBeteital oto oikénedo o oxhpa
katoyns I wote va nepikAgiel tov KUPIO XWPO
Tou Khnou and us Bedoels tou Spdpou Kal Tous
Bopivous avépous. To oxnpa autd petappddetal
Kal ous OYels, Pe us eudidkpites NAAKES nNou
ouykiivouv kdBeta otn Bopivh nigupd

Kal 10 E0WTEPIKO KEAUPOS va anoteflolv

6U0 EexwpIoTés oviOTNTES.

O1 Aeitoupyies avantiooovtal og 6Uo Bacika
enineda kai pia coita.

The building is placed on
the plot in an L-shaped
layout, in order to environ
the main garden area from
the street views and the
northern wind. This shape

is also reflected on the
facades, with prominent
slabs constituting two
distinct entities, meeting
vertically in the northern
part and the inner envelope.
The program is developed
on two main levels and an
attic. The private spaces and
the play area are located on
the upper floor, while the
living room and the kitchen
are on the ground level.
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O1 181wuKoi xwpol padi e Tov XMPOo EKTOVWONS
Kal naixvidiou Bpiokovtal otov eNavw 6poPo,
€V 10 KaB1oTuKo kai n koudiva oto 100YEIO.
Méow twv peydiwv avolypdtwy, ol KOIVOXpNOTES
NePIOXES avVoiyouv npos 1o Tonio Kal suvaviouv
unaibpilous xwpous, opanonolwvtas €10l 1o 6pIo
ToU péoa e 1o £w.

H ecwtepikh SiapdpPwaon voeital ws cuvéxela
NS APXITEKTOVIKAS, £XOVTAs ws apxn Ts KaBapés
ypappés, us Aentés enipaveies kai ta yhiva uflikd,
6nws 1o §UAo -to onoio anotensi Bacikd
ouvBOeukd uAikd, tov pnpoutdo Kal ta pdppapa.

Through large windows,
the common areas open
towards the landscape
meeting outdoor spaces,
thus blurring the line
between inside and
outside.

The interior design is
conceived as a sequence
of the architecture,
featuring clean lines,
defined surfaces, and
natural materials, such

as wood -which becomes
a dominant design
material- brass, and
marbles.
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H atpoogaipikétnta kai n S1akpItKA
noAduténeia ekppdlovial péow pias nnias
xpwpatkns nafétas ge ananés avubéoels
OTOUS XPWHATIKOUS TOVOUS, Td Avetd
KaB1ouKkd, Tov cuvbuaopd TV UP®V Kal
TWV UPACHATWY Kal TwV PIAOTEXVNHEVWV
AeNtopEPEIDV.

H koudiva anotenei 1o kévipo tns Katoikias,
WS CNPEIO ouvAvVINoNS, KOIVWOV
6pacTNPIOTATWY Kal KOIVWVIKONoinons.

The comfortable
seating areas, the
combined textures

and fabrics, and the
crafted details, together
with a soft color palette
with gentle contrasts

in color tones, express
an atmospheric feeling
of place and discreet
luxury.

The kitchen serves

as the core of the
house, functioning as

a meeting point, a place
for common activities
and socialization.
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Qs €k toUtou, Sivetal yeydnn éugaon otov
oxeblaopo ns, ws £vas AUTOVOPOS XWPOS Mou
avoiyel Npos tov e€wtepikd KANo, Snpioupywvias
pia evétnta tou péoa pe 1o €§w. Mépa twv
peydnwv avolypudtwy, n evonoinon autn
eNIUyxAvetal éow tou ouvduaopoU Twv YNIVwV
KQI OKOUPWV XPWHATWV.

H kaBapdtnta tns popens, 1o §uno, o cofds,

10 vePO Kal n Siapaveia, EViAooouV 10 Ktiplo
apHOVIKA 0TO NPOACTIAKO TOnMio, EVM UPVOUV

v {wn otnv EAANvIKA UnaiBpo -oto "éEw”,

oto "avapeoa”, Katw anod 1o pecoyelakd pws. V

Therefore, great emphasis
is placed on its design,
as an independent space
that opens to the garden,
creating an assemblage
of indoors and outdoors.
Besides the large
openings, this merging

is achieved through the
combination of earthy
and darker colors.

The purity of form,
wood, plaster, water,
and transparency,
integrate the building
harmoniously into the
suburban landscape,
while manifesting life

in the Greek outdoors:
"outside”, "in-between",
under the Mediterranean
light. v
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